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OpexoBa B. B. ®opmyBaHHS TPAHCMeAiHHOI KOMIIETEHTHOCTI Ma0yTHiX
YUHTeJiB MY3MYHOr0 MHCTENTBA TMOYaTKOBOI mKkoJgu. — KaamidikariifHa
HAyKOBa Ipallsd Ha MpaBax PyKOIUCY.

Jluceprailiss Ha 3100yTTS HAYKOBOI'O CTYIEHs JOKTopa ¢imocodii B ramysi
sganb 01 Ocsita/llemarorika 3a coemaneHicTIO 013 IlowyaTrkoBa ocBiTa. —
JIBH3 ,,JlonOacbkuii nepxaBHUM megaroriqyauii yaisepeuret”, CioB’ssHebK, 2020.

VY nuceptaitiiiHiii poOOTI Ha OCHOBI aHaJi3y BITUM3HSHOTO Ta 3apyOi>KHOIO
HAayKOBO-TEOPETUYHOTO 1 MPAKTUYHOTO JOCBIAY 3I1MCHEHO TEOpPETUYHE
y3araJbHEHHS! Ta HAayKOBE DPO3B’sI3aHHs MpoOieMu (opMyBaHHS TpaHCMEIIMHOI
KOMITETEHTHOCTI MalOYTHIX YYUTEIIB My3UYHOTO MUCTEITBA [TOYATKOBOI IIKOJIH.

HaykoBa HOBHW3HA [OCHIIUKCHHS TOJsira€ B TOMY, IIO: ynepuie [0
BITUM3HSIHOTO HAYKOBOT'O 00ITy BBEJICHO MOHSTTS ,, TPAaHCME1HHOT KOMIIETEHTHOCTI
MalOyTHIX YYUTENIB MY3MYHOTO MHCTENUTBA” y CKIaJl iXHbOI mpodeciiiHol
KOMITETCHTHOCTI SK 3/IaTHOCTI BUKOPHCTOBYBATH, peAaryBaTd W CTBOPIOBATH
TpaHCMEIHI MHUCTEIbKI OCBITHI PECYpCH; BHU3HAYEHO HAYKOBO-METOJIOJIOTIUHE
HIAIPYHTS, CYTHICTb Ta CTPYKTYPY BKa3aHOi Ae]iHilli; 0OrpyHTOBAHO MeAaroriyHi
yMOBU (OpMYBaHHS TPAHCMEAINHOI KOMIIETEHTHOCTI MaWOYTHIX YYHUTENIiB
MY3UYHOTO MUCTEITBA IOYATKOBOI IIKOJH, CEepell SKUX.: HaJaHHS MalOyTHIM
daxiBugM 3HaHb y cdepl TpaHCMEOIMHOI TEeXHOJIOrii; (OpPMYyBaHHSI W PO3BUTOK
yMiHb 1 HaBHYOK Yy MaWOyTHIX YYMTENIB MY3HUYHOTO MHCTEITBA MPAIFOBATH B
TPaHCMEIIITHOMY CEpPEJIOBHUIII B YMOBAaX 3MIIIAHOTO HABUYAHHS;, CIIPSIMOBAHICTh HA
PO3BUTOK KPEaTUBHOCTI MalOyTHIX MY3UMKAHTIB-TIEJAroriB Juisi eQeKTUBHOL
peamizaiii TpaHCMEIIWHUX TPOEKTIB, YMOYHEHO TIOHATIMHO-KATeTOpiaIbHHMA
amapaT, 30Kpema TMOHSTTA ,,HOBI Menia”, ,TpaHcMmenia”, ,,TpaHCMeJiiiHa
TEXHOJIOTisI”’, ,,KOHBEPTCHTHICTh , TEOPETUYHI TMOJOXKEHHS IMoA0 MpodeciitHOl
HiATOTOBKM MalOyTHIX YYMTENiB MY3UYHOTO MHCTELTBA B YMOBax po30ynoBU
HoBoi ykpaiHChKOI KON, yoockoHaleHo POpMH 1 METOAM HaBYAIBHOT JisSTTEHOCTI
B 3aKjaJax BWINOI MEJaroriyHoi OCBITH B KOHTEKCTI 3aBlaHb (opMyBaHHS

TPAHCMEIIMHOT KOMIIETEHTHOCTI MaWOyTHIX MY3WKaHTIB-TIEJAroriB; Habyau



nO0ANbUI020 PO36UMKY TEOPIsl Ta METOJMKa MPOQECiitHOI MATOTOBKH MaiOyTHIX
YUUTENB My3UYHOTO MHUCTELITBA B yMOBax iHQOpMaTH3aIlii OCBITH.

[IpakTuuHe 3Ha4YeHHS AOCIHIHKEHHS BU3HAYEHO BJIOCKOHAJIEHHSM 3MICTY
npodeciiiHoi MiArOTOBKM MallOyTHIX yYUTENIB My3UYHOTO MUCTEITBA MOYATKOBO1
IIKOJIM, TEpeayciM peali3alli€lo MeAaroriyHux yMoB (QOpMyBaHHSA iXHBOI
TpaHCMEAINHOT ~ KOMIETEHTHOCTI;  pPO3pOOJEHHSM  HABYAIbHO-METOIUYHOIO
3a0e3MeUeHHsI, 10 SIKOTO YBIMIILIN: HaBYaIhHO-METOIUYHUN KOMIUICKC TACIIUTUTIHA
— CIICTKYpCY ,, TexXHoorisl TpaHcMeaia y MUCTEIbKii ocBiTi HoBoi1 yKkpaiHChKOi
IIKOJIK”, IIATPUMAHOTO BiIMOBIAHAM JAWCTAHIIMHAM KypcoM B cepeaoBuit Google
Classroom; wMeromu4Hi Martepiaqd J0 TPOBEIACHHS MNPAKTUYHHX  3aHSATH,
IHCTPYKTUBHI MaTepialid 10 CAMOCTIHHOT pOOOTH 3 KypCy; METOJAMYHI PEKOMEH A1
710 pOOOTH B MYJIbTUMEIITHOMY CEpPEJIOBHIIIL.

AHami3 BITYM3HAHMX 1 3apyODKHUX HAyKOBHUX PO3BIIOK JOBIB, IIIO
TpaHCMeEiliHA TEXHOJIOTIS JIUIIE MOYMHAE BUKOPUCTOBYBATUCH MEAAaroramu s
NIJBUILIEHHSI €()EKTUBHOCTI OCBITHBOTO MPOLECY, 10 TOTO K Mailke BiACYTHIN
JIOCBIJ] BIPOBAPKCHHS I11€1 TEXHOJIOTIi B mpodeciiHy TMiATOTOBKY BYMTEIIB
MY3UYHOTO MHCTENTBA. 3aHYPECHHS B HAyKOBO-TCOPETHYHI ACIEKTH TpaHCMeia
JIO3BOJIMJIO HAJATH BJIACHE PO3YMIHHS TPAHCMEMINHOI TEXHOJOrIi, SK TaKoi, II0
gidobpasicae cnocib poskpumms neeHoi memu (icmopii, Hapamuegy) UuIsXoMm
nowupeHnus inghopmayii pisnumu mediagpopmamu Ha pizHUX meoianiamgopmax iz
VPAaxy8auHAM nepeseoenHs iHpopmMayiuHux OaHux i3 OOHI€I 3HAK0BOI cucmemu 8
iHwy. Mu TIyMauuMO MPAaHCMeOiuHicmb 6 MUCMeYymel 5K MeXHON02I0, Wo
no6y008aHa HAa OCHOBI KOHYENMYAIbHUX 3AKOHI8 KOHEEP2EeHMHOCMI, NPUHYUNIE
cuHepeii, nonigonii, CUMYIbMAHHOCMI, IHMEPMedialbHOCMI, IHMePaKmueHOCmMi ma
2NMUOUHHOCII, Peani3yeEMbCs 8 MYIbMUNIam@opmMHOMY NPOOYKMI i MAE HA Memi
3aHYpeHHs 6 2NUOUHHUL c8im mucmeymed. BBaxxaeMo TOPEYHMM BHKOPHUCTAHHS
MOX1THUX MOHSTh: TPAHCMEIIWHUN MPOEKT, TPAHCMEIINHUIN OCBITHIM IPOYKT Ta 1H.
OTxe, TpaHCMEiiTHA TEXHOJIOTIS € CKJIQJHOK CUCTEMOIO MOEIHAHHS PI3HUX MOB

(mudpoBux 1 HeNUPpPOBUX; BepOaTbHUX 1 HEBepOaNbHUX) 1 MeniagopMarib (Bifeo,



KOMIKCH, ITPH, KHUTH TOI0), BOHA 3a0e3Mmedye B3a€MOMII0 TPATUIIMHUX Melia 3
Cy4aCHUMH TU(PPOBUMH MEI1aTEXHOJIOT1SIMHU.

TpancMeniiiHy KOMIIETEHTHICTh MallOYTHIX YUHUTEIIB My3UYHOTO MUCTEITBA
MOYATKOBOI IIKOJIM BHU3HAYEHO SIK OOUH 3 CKIAOHUKIB IXHbOI npoghecitinoi
KOMNemeHmHoCcmi, nedacociuHe  sAuuje, WO HEPO3PUBHO  NOB S3aHe 3
IHmez2pamueHuUMU  MeHOeHYIAMU —MUCMEeYbKOoi ocgimu ma ocoOaUBOCMAMU
MpaHcmMedituHol  OisinibHOCmi,  30amHICMb  uepe3  peanizayilo  0CcoONUBUX
MEXHON02IYHUX NPUHYUNIE NOEOHY8AMU YUPPOBI MeXHON02ll i3 mpaouyiiHuMu
ocgimHimu opmamu u memooamu. MeTomosoriuHe MIAIPYHTS (opMyBaHH:
TPaHCMEAINHOI KOMIIETEHTHOCTI MAalOYTHIX YYHMTENIB MY3HUYHOI'O MUCTELTBA
CKJIQJAI0Th MJX0U: KOMHEemeHMHICHUL, CIPSIMOBAaHUHN Ha IOCSTHEHHS OCBITHHOTO
pe3yapTary y BUTIISAI €()EKTUBHOIO BUKOPUCTAHHS TPAHCMEIINHOI TEXHOJIOTIi B
npodeciifHIit My3UYHO-TIEAAroT1YHIN JISTTBHOCTI, AKCION021YHUL, SIK TIUISX T13HAHHS
LIHHOCTEN MUCTELTBA B ACIIEKTI 3araJIbHOJIIOJICBKUX JYXOBHUX LIIHHOCTEH 3 METOIO
COpsIMYBaHHSI TPAHCMEIIMHUX MHUCTEUBKMX MPOEKTIB y IUIOIIMHY IIHHICHUX
OpIEHTAIlN; KYIbMYpOoAo2iYHull 'y CYKYIHOCTI KYJIbTYPHUX KOMIIOHEHTIB
(memaroriuHa KyJnbTypa, MHUCTEIbKO-BUKOHABChKAa KYJIbTypa, KOMYHIKaTHBHA
KyJbTypa TOIIO), IO copuse (OPMYBaHHIO BHCOKOKYJIBTYPHOI OCOOHUCTOCTI,
3JIaTHOT JI0 CTBOPEHHS SIKICHOTO TPAHCMEIIHHOTO OCBITHHOTO MUCTEI[KO-TBOPYOTO
MPOAYKTY; XoaicmuyHuil, 0 BUCYBAE ijero ,,IIiIicHOro BeecBiTy”, moOya0BaHOTO
Ha PIBHOBA31, MPUYETHOCTI KOXKHOTO 1 3B’SI3KaxX YCIX 3 yciMma, COpSIMOBAHOTO Ha
rapMOHIMHUNM  (eMOUIMHUNA, (I3UYHUI, €CTeTHMYHUN, JYXOBHUM) PO3BUTOK
OCOOMCTOCTI; MidCOUCYUnIiHapHull, SIK CTpaTeriss MoJepHizauii mnpodeciiiHo-
NeAaroriyHoi MiArOTOBKM MalOyTHIX YUYUTENIB My3UYHOTO MUCTEITBA Ha MIATPYHTI
IHTEerpauii pi3HOrajny3eBUX HayK, 30KpeMa IMeJaroriki, MHUCTEITBO3HABCTBA,
iHQopMaTUKM Ta  CHOEMIAi30BaHUX  MHCTEIBKUX  AUCIUIUTH  (MY3HKH,
00pa30TBOPUOTO MHUCTEITBA TOIO); CUCMEMHO-OIANbHICHUL, IO 3abe3nedye
aKTUBHUI MI3HABAJIBHUIA MPOIEC 13 CHUCTEMHHM PO3BUTKOM YyMiHb 1 HaBHYOK
3aCTOCYBaHHSA TPAHCMEMIMHOI TEXHOJOTii Ha pi3HUX eTanax mnpodeciiHol

MIAITOTOBKA MalOyTHIX YYUTEIIB My3UYHOTO MUCTEIITBA.



[Ipomiec ¢popmyBaHHS TpaHCMEIIHHOT KOMIIETEHTHOCTI MaOyTHIX YYHTEIB
MY3UYHOTO MUCTENTBA IIOYAaTKOBOI INKOJIW Tepeadayae MOTPUMAHHS HHU3KU
OPUHLHUIIB (IHTETPaTUBHOCTI, 1HTEPAKTUBHOCTI, AKTHUBALlii TBOPYOI IHIIIATHBH,
3MIITIAHOTO HABYaHHS, IUTICHOCTI TPAaHCMEMIMHOTO TPOAYKTY, aJalTHBHOCTI),
crenupiyHUX 1T My3WYHO-TIEJIarOT1YHOI OCBITM B yMOBax iHdopmaTh3alli Ta
00YMOBJICHHX OCOOJIMBOCTSIMU TEXHOJIOT1i TpaHCMeia.

Y  CcTpyKTypi TpaHCMEOiHHOT KOMIIETEHTHOCTI MaWOyTHIX YYHTEIIB
My3UYHOTO MHCTENTBA IOYATKOBOI IIKOJW BHUOKPEMJIEHO KOTHITUBHUIA,
JIATBHICHUA Ta ayTOICHXOJIOTIYHMM KOMIIOHEHTH. Bu3HaueHo Kpurepli Ta
MOKa3HUKMA TPAHCMEIIMHOT KOMIIETEHTHOCTI MalOyTHIX MYy3HKaHTIB-TIE€JAroris:
3HauHesul (3 TTIOKA3HUKAMU: 3HAHHS KIJIFOUOBUX TOHSTH Ta MPUHIIMITIB TEXHOJOTI]
TpaHCMe/ia, XMAapHUX TEXHOJOTIM Ta TMPUHIMIIB 3MIIMIAHOTO HaBYaHHS,
ocoOimBocTel BukopucTtanHa [K-TexHOJorii B MUCTELbKIN OCBITI), onepayitiHo-
npakceonociynuil (3 MOKa3HUKaMU: 1H(OpMAIIHHO-aHAIITUYHI YMIHHS 1I0OMpaTH,
aHaNi3yBaTH, KPUTUYHO OL[IHIOBAaTH 1H(QOpPMALIIHUN KOHTEHT; OINepaliiHO-
TEXHOJIOT1YHI HABUYKU BOJIOJIHHS CY4YaCHUMHU ITUGPOBUMU TEXHOJIOTISIMU, BMIHHS
e(EeKTUBHO TMpALIOBaTHU 3 OCHOBHMMH NpOrpaMHMMH Tnakeramu Windows,
XMapHUMH CEpBICaMU TOIIO0; TBOPUYO-BUKOHABCHKI MUCTEIIbKI HABUYKHU) Ta OYIHHO-
pednexcusnuti (3 TIOKa3HUKAMH: BMOTHBOBAHICTh Ta 3alllKaBICHICTh Yy
BUKOPUCTAHHI TPAHCMEIIMHOI TEXHOJIOT1l, TOTOBHICTh CIIBIPAI[IOBATA B KOMAaH/I1
JUISL  CTBOPEHHS TPAaHCMENIMHUX TMPOEKTIB, TOTOBHICTh JI0 TMOCTIHHOTO
CaMOBJOCKOHAJIEHHS 1 CAMOPO3BUTKY, OI[IHKA Ta peQIIeKCis BIACHOI AISUIBHOCTI).
BusnaueHo i omucaHo piBHI C(OPMOBAHOCTI TPAHCMEAIMHOT KOMIIETEHTHOCTI
MalOyTHIX YIYUTENIB My3UYHOTO MUCTEIITBA — TOYATKOBHM, 6a30BUi, TOTTTUOJICHUIH,
TBOpuMii. OOpaHO  JIarHOCTUYHUI  1HCTPYMEHTapid  JJIs  BUMIPIOBAaHHSA
JOCITIIKYBAHOTO TIEJAaroriYHOro sBUIA (KOMIT IOTEpHE TECTYBAaHHS, ONUTYBaHHS,
CTIOCTEPEKEHHS, BAKOHAHHS TBOPYHX 3aBJAHb).

Ha mingcraBi po3po0iieHOi KpuTepiadbHO-PIBHEBOT 0a3u Ta J1arHOCTUYHUX
METO/IB BCTAHOBJIEHO ¥ TIPOAHATI30BaHO BUXITHUH PIBEHb CPOPMOBAHOCTI

TPAHCMEIIMHOT KOMIIETEHTHOCTI MaMOyTHIX YYHUTEIIB MY3WYHOTO MHCTEITBA.



3acBigueHo, 1m0 OUIBIIICTh PECMOHJEHTIB HAa KOHCTAaTyBaJbHOMY  €Talll
MeAaroriyHOro eKCIEPUMEHTY MaJld MOYaTKOBHM Ta 6a30BHii piBHI TpaHCMEIIHHOT
KOMITETEHTHOCTI 32 BCiMa BUBHAYEHUMHU KPUTEPISIMH.

Po3zpobneno  memaroriyHi  ymMOoBH  (GOpMyBaHHS ~ TpaHCMEAiMHOI
KOMITETEHTHOCTI MaOyTHIX YYHUTENIB MY3UYHOIO MHUCTEITBA MOYATKOBOI IIKOJIH,
peamizaiig SKMX BigOyBajach B XOJ1 (OPMYBAJIBHOTO e€Taly IearoriaHoro
excriepuMeHnTy. [lepia nenaroriuna ymoBa (Haoanusa mMaubymHiv gaxisysm 3Hams
y cehepi mpancmeditinoi mexnonoeii) Majaa HaB4aJIbHO-METOANYHE 3a0C3IICUCHHS Y
BUTJISAII PO3POOJICHOTO CIELKYPCY ,, T€XHOJOri TpaHCMeia B MUCTEIbKIM OCBITI
HoBoi ykpaiHChKOi IIKOJIU™, OCHOBHI T€MU SIKOTO (,, T€OpeTuyH1 acrieKTu MOHSTTS
TpaHCMeZla y cydacHid Teopii 1 TpakTuill. Bu3HAuYeHHS TPUHIUIIB
tpancmeniitnocti”, ,,Cydacui IKT-texHosorii B Mucreubkii ocpiti. Crocobu
peamizaiii TpaHcMeaiiHOi aisuibHOCTI 3acobamu  IKT-texHomoriit”, ,,XmapHi
TEXHOJIOT1i B TpaHCMeNiMHOMY MpocTopi. Peanizariss TpaHCMeIiiHOI TEXHOJOTIT
3acobamu Google Classroom”, ,,OCBITHS TEXHOJIOTIS 3MIIIAHOTO HAaBYaHHS SIK
HEOOX1THA yMOBa peaiizailii TpaHCMEIIWHOI TEXHOJOTrli Ha ypoKaX MY3UYHOTO
MHUCTEUTBA”) OyJau CHpPSIMOBAaHI Ha 3aHYpEHHA MalOyTHIX YYMTENIB MY3HUYHOIO
MUCTEIITBA MOYATKOBOI IIKOJN y TPAHCMENIMHII OCBITHIN MPOCTIp, YCBIIOMIICHHS
CKJIQJHUX TEOPETUYHUX ACTEKTIB TEXHOJIOT1I TpaHCMeE/Tia.

Peanizarniist 1pyroi nenaroriuHoi yMoBU (gopmysanus ti po36umox yMiHs i
HABUYOK Yy MAUOYMHIX yuumenie MY3UdHO20 MUcmeymed npayoeamu 6
MPAHCMEOIIHOMY Cepedosuyi 6 YMO8ax 3MIUAHO20 HAGYAHHs) BIIOyBajach Ha
OCHOBI CTBOPCHHS W pelaryBaHHS TPAHCMEIIMHOTO KOHTCHTY Ta ONPAIFOBAHHSIM
BIJIMOBITHUX KOMIT FOTEPHUX TIporpam 1 cepsiciB. [1i1 yac BUKOHAHHS MPAaKTHIHUX
Ta CaMOCTIMHUX 3aBllaHb B KypcCl ,,[€XHOJOTis TpaHCMeia B MUCTEIbKINA OCBITI
HoBoi ykpaiHChbKOT MIKOAW’ CTYAEHTH OMNpaIllbOBYBaIN OHJIANH-CEPBICH IS
CTBOPEHHsI IU(PPOBOTO CTOPITEIUTIHTY, IHTEPAKTHBHUX IIJIAKATIB, MPE3CHTAIIN 3
MYJIBTUMEIIMHIM ~ KOHTEHTOM, BHKOPHUCTOBYBAJIM TEXHOJIOTIYHI  TPHHAOMHU
,,Copbonka”, ,,Exkpan”, ,[apsua Touka”, ,Jlyma” Ta iH., AKi BiJANOBIJAIOTH

MPUHIAIAM 1HTEPAKTHUBHOCTI Ta TeuMidikamii i XapakTepu3yrOTh TEXHOJIOTIIO



TpaHcMmenia. Martepianm cnenkypcy ,, TexHoIoris TpaHcMeia B MUCTEIbKIN OCBITI
HoBoi ykpaincekoi mkomu” Oyno posminieno B Google Classroom, ocsitHiii mporiec
B1IOyBaBCS Ha OCHOBI POTaIiifHOT MOJEN 3MIIIAHOTO HABYaHHS, IO THYYKO
MOEHY€E AYIUTOPHI 3aHATTS 13 AUCTAHLINHUM HAaBYAaHHSIM, OCOOHCTY B3a€EMOJIIIO
BHKJIaJa4a 31 37100yBauyaMu 3 IU(PPOBOIO KOMYHIKAIII€IO.

3 MeTor peaiizamii TpeThOi TMeEIaroriyHoi ymoBu (cmpsmosanicmv Ha
PO3BUMOK  KPeamu8HOCMI MaubOymHIX MY3UKAHMig-nedazoeié O0Jisi eghekmuHoi
peanizayii mpaHcmeOitiHux npoekmis) CTyACHTIB €KCIIEPUMEHTAILHOI IpyIH 0yJ10
3QJIy4€HO JI0 y4acTi B TpPAaHCMEIIMHOMY MPOEKTI, 10 3a0€3MEUMIIO BIAIPAI[IOBAaHHS
TpaHCMEAINHUX YMiHb 1 HAaBMYOK Ta AKTHUBI3ALIID TBOPYMX MPOSABIB MaHOYyTHIX
YUUTEIIB My3U4HOTO MUCTENTBA. TemaTrka npoekTiB (,, ) KUTTEBUMN 1 TBOPUMI HIISAX
I1. I. YaiikoBcbKOro”, ,,YKpaiHChKI HapOJH1 IHCTPYMEHTH , ,,JKUTTEBUH 1 TBOPUUI
nusix JI. berxoena”, ,,®@oHTaHu, IO CIIBalOTh  Ta 1H.) TOBHICTIO BIJIOBIi/Ialia
3MICTY MPOrPaMHOro MaTepiandy 3 MY3MYHOTO MHUCTEITBA IHTETPOBAHOTO KypCy
,,MHUCTENITBO” B MOYaTKOBHUX Ki1acax HOBOI yKpaiHCHKOI IIKOJIN.

AHami3 pe3ynabTaTiB JIarHOCTUYHUX 3pi3IB HA KOHTPOJIBHOMY  €Tari
JOCIIIJIKEHHSI JI03BOJIMB BUSIBUTH TO3UTUBHY AMHAMIKY PIBHIB C(HOPMOBAHOCTI
TpaHCMEIINHOT KOMIIETEHTHOCTI MalOYTHIX YYHUTENIB MY3HUYHOTO MUCTEITBA
MOYaTKOBOI IITKOJIH, SIK1 Opalii y4acTh B €KCIIEPUMEHTAIIbHIN POOOTI, Ha BIAMIHY BiJl
KUIBKICHUX TIOKa3HUKIB CTYJIEHTIB KOHTPOJbHOI rpynu. IlepeBipka oTpumMaHux
pe3yabTaTIB METOJaMH MaTEMaTHYHOI CTAaTHUCTHUKHM IiATBepauia e()EKTUBHICTH
pPO3pOOTIEHUX MEAAroriyHuX yMOB (DOpMYyBaHHS TPaHCMEIIMHOI KOMIIETEHTHOCTI
MaiOyTHIX YYUTEIIB My3MYHOT'O MUCTELITBA MOYATKOBOT IIKOJIH.

OCHOBHI TOJOXXEHHS, Pe3ylbTaTH W BHUCHOBKH JUCEPTAIHOI poOOTH
MOXXYTh OyTH BHUKOPHUCTaHI BHKJIaJadyaMd MHUCTCUBKUX JHUCIHIUIIH BHIIAX
HaBUYAJIBHUX 3aKJIaJiB, YUYUTEISIMU-TIPAKTUKAMU, HAYKOBISIMH JUISI TOAQIIBIIOTO
OOTpYHTYBaHHSI TEOPETHYHMX 1 METOAMYHUX 3acala (opmyBaHHS MpodeciitHol
KOMIIETEHTHOCTI MaWOyTHIX y4YMTENIB MY3MYHOIO MHCTELTBA B YMOBax
nudpoBizaiii OCBITH, i CTBOpEHHA IM(POBUX (TpaHCMEIINHUX) OCBITHIX

pecypciB Ta BIPOBA/KEHHS iX y MPaKTHKY MPodeciiiHOTO PO3BUTKY ManlOyTHIX



MY3UKaHTIB-TIEAarori; y CUCTeMI MiABHUILEHHS KBamiikaiii Ta MepeniaroToBKU
BUUTEJIIB Ta BUKJIaAa4iB JUCITUILTIH OCBITHBOI TaTy3i ,,MUCTEIITBO’; Y CAMOOCBITHIN
JISJTBHOCT1 MalOYTHIX MYy3UKaHTIB.

KuarwuoBi cinoBa: mpancmedia, mpancmeditina mexHono2is, mpancmeoilina
KOMNemeHmMHICMb, MPAHCMEOIUHULL NPOEKM, NPOPecCilina KOMNemeHmMHICMb,
mucmeyvbKka o0ceima, MauOymui euumeni MY3UYHO20 MUCMEYMEa NOYamKo80i

WKOU, Ne0a2o2iuHi yMOBU (hOPMYBAHH MPAHCMEOTUHOT KOMNEMeHMHOCM.

CIUCOK ONNYBJIIKOBAHHUX MPAIIb 3A TEMOIO JTUCEPTAIIMHOI
POBOTHU
Cmammi 8 Haykosux haxosux eu0anHax Ykpainu, 30kpema, aKi 6K0YeHi 00
MINCHAPOOHUX HAYKOMEMPUUHUX 63!
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ANNOTATION

Oriekhva V. V. Developing Transmedia Competence of Future Primary
School Teachers of Music Art. — The qualifying scientific manuscript retaining
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In the dissertation, the theoretical generalization and scientific explanation of
the issue of developing transmedia competence of future primary school teachers of
music art are made, based on analysing domestic and foreign scientific and
theoretical and practical experience.

The scientific novelty of the research is that, for the first time, the concept
“transmedia competence of future primary school teachers of music art” in the
content of their professional competence as the capacity to use, to edit, and to make

transmedia art educational resources is introduced into the domestic scientific use;



the scientific and methodological basis, the essence and the structure of the defined
concept are determined; the pedagogical conditions of developing transmedia
competence of future primary school teachers of music art are substantiated, they
are: providing future specialists with knowledge in the sphere of transmedia
technology; forming and developing future music art teachers’ skills to work in the
transmedia environment under blended learning conditions; focusing on the
development of future music teachers’ creativity for the effective implementation of
transmedia projects; we have specified the conceptual-category apparatus of the
research, namely “new media”, “convergence”, as well as theoretical foundations of
future music art teachers’ professional training in the conditions of implementing
New Ukrainian School; we have improved the forms and methods of learning at
institutions of higher pedagogical education in the context of the objectives to
develop future music art teachers’ transmedia technology; we have further
developed the theory and methodology of future music art teachers’ professional
training in the conditions of education informatisation.

The practical significance of the research is defined as the improvement of the
content of future music art teachers’ professional training, first of all, the
implementation of pedagogical conditions of developing their transmedia
competence; the development of learning and teaching provision that includes:
learning and teaching complex of the academic discipline — the special course
“Technology of Transmedia in Art Education of New Ukrainian School”, which is
supported by the appropriate distance course on the online learning platform Google
Classroom; methodological materials for conducting the practical classes, the
instructional materials for independent work in the course; methodological
recommendations for work in the multimedia environment.

The analysis of domestic and foreign scientific investigation proves that
transmedia technology only starts to be used by educators for improving the
effectiveness of the learning process. Moreover, there is no experience of

implementing this technology in music art teachers’ professional training.



The immersion in the scientific and theoretical aspects of transmedia allows
to understand transmedia technology as the technology that reflects the way of
disclosing a certain topic (story, narrative) through the dissemination of information
in different media forms on different media platforms, taking into account the
transfer of information data from one sign system to another. We consider
transmediality in the art as the technology that is built on the basis of conceptual
laws of convergence, principles of synergy, polyphony, simultaneity, intermediality,
interactivity, and depth, which is implemented in multiplatform product and is aimed
at the immersion in the deep world of art. We think that the use of derivative
concepts is appropriate: transmedia project, transmedia learning product and others.
Thus, transmedia technology is a complex system of combining different languages
(digital and non-digital; verbal and non-verbal) and media formats (video, comics,
games, books etc.), it supports the interaction of traditional media with modern
digital media technologies.

Transmedia competence of future primary school teachers of music art is
defined as one of the components of their professional competence, a pedagogical
phenomenon that is closely connected with the integrative tendencies of art
education and features of transmedia activities, the ability to combine digital
technologies with traditional educational forms and methods through implementing
technological principles. The methodological basis of developing future music art
teachers’ transmedia technology includes the approaches: the competency-based
one, aimed at achieving the educational result in the form of effective use of
transmedia technology in professional music and teaching activities, the axiological
one that is considered to be the way to inquire the values of art in the aspect of
universal spiritual values, aimed at directing transmedia projects to the value
orientations; culture-based one as a complex of culture components (teaching
culture, art and performance culture, communicative culture, etc.), which supports
the development of highly cultured personality who is able to make high-quality
transmedia educational art product; holistic one, which presents the idea of “the

integral universe” that is based on the balance, the involvement of everyone, and the



relations with one another, focused on the harmonious (emotional, physical,
aesthetic, spiritual) development of a personality; interdisciplinary one as a strategy
of updating the professional and pedagogical training of future music art teachers,
based on the integration of multidisciplinary sciences, including pedagogy, art
studies, information studies, and special art courses (music, fine arts, etc.);
systematic and activity-based one, which supports an active cognitive process with
systematic development of skills to implement transmedia technologies at different
stages of professional training of future music art teachers.

The process of developing transmedia competence of future primary school
teachers of music art includes the adherence to some principles (integrativity,
interactivity, activation of creative initiative, blended learning, integrity of the
transmedia product, adaptability), which are specific for musical and pedagogical
education under the conditions of informatisation and those which are caused by
features of transmedia technologies.

Cognitive, activity-based, and autopsychological components are
distinguished in the structure of transmedia competence of future primary school
teachers of music art. The criteria and indicators of future music teachers’
transmedia competence are defined: knowledge-based (with such indicators:
knowledge of the key concepts and principles of transmedia technology, cloud
technologies and principles of blended learning, features of using IC-technologies
in art education), operational and praxeological (with such indicators: information
and analytical skills to choose, to analyse, to critically assess the information
content; operational and technological skills to use modern digital technologies,
skills to effectively work with the main software packages of Windows, cloud
services, etc.; creative and performance art skills) and evaluative-reflexive (with
such indicators: motivation and interest in using transmedia technology, the
readiness to work in a team for making transmedia projects, the readiness to constant
self-improvement and self-development, assessment and reflection of teachers’
activities). The levels of the development of transmedia competence of future music

art teachers are defined and described — initial, basic, in-depth, and creative ones.



The diagnostic tools for measuring the studied pedagogical phenomenon (computer
testing, questionnaire, observation, performance of creative tasks) are singled out.

Based on both the developed criterion-level basis and diagnostic methods, the
initial level of the development of transmedia competence of future music art
teachers is defined and analysed. It is proved that at the stating stage of pedagogical
experiment most of respondents have initial and basic level of transmedia
competence according to all defined criteria.

The pedagogical conditions of developing transmedia competence of future
primary school teachers of music art are developed whose implementation is realized
at the forming stage of pedagogical experiment. The first pedagogical condition
(providing future specialists with knowledge in the sphere of transmedia technology)
has learning and teaching provision in the form of the developed special course
“Transmedia Technology in Art Education of New Ukrainian School” whose main
topics (“Theoretical Aspects of the Concept of Transmedia in Modern Theory and
Practice. Defining the Principles of Transmedia”, “Modern IC-technologies in Art
Education. The Ways of Implementing Transmedia Activities by IC-Technologies”,
“Cloud Technologies in Transmedia Environment. The Implementation of
Transmedia Technology by Services of Google Classroom”, “Educational
Technologies of Blended Learning as a Necessary Condition of Implementing
Transmedia Technology on Music Art Lessons”) are focused on the immersion of
future primary school teachers in transmedia educational environment, the
understanding of complex theoretical aspects of transmedia technology.

The second condition (forming and developing future music art teachers’
skills to work in the transmedia environment under blended learning conditions) is
implemented on the basis of creating and editing transmedia content and processing
relevant computer software and services. While doing practical and independent
tasks in the course “Transmedia Technology in Art Education of New Ukrainian
School”, students work with online services for making digital storytelling,
interactive posters, presentations with multimedia content, use the technological

method “Sorbonne”, “Screen”, “Hot spot”, “Dandruff” etc., which correspond to the



principles of interactivity and gamification and they characterize the transmedia
technology. The materials of the special course “Transmedia Technology in Art
Education of New Ukrainian School” are published in Google Classroom, the
educational process is realized on the basis of rotational model of blended learning
that flexibly combines classroom meetings with distance learning and personal
interaction of the teacher with students with digital communication.

For implementing the third pedagogical condition (focusing on the
development of future music teachers’ creativity for the effective implementation of
transmedia projects), the students of the experimental group are engaged in the
participation in the transmedia project that allows to train transmedia skills and to
activate the creative manifestations of future music art teachers. The project topics
(“P. 1. Chaikovskyi’s Life and Creative Way”, “Ukrainian Folk Instruments”,
“L. Beethoven’s Life and Creative Way”, “Fountains that Sing”, etc.) correspond to
the content of programme material of music art integrated course “Art” at primary
classes of New Ukrainian school.

The analysis of the results of diagnostics sections at the control stage of the
research allows to identify positive dynamics of the levels of developing transmedia
competence of future primary school teachers of music art who take part in the
experimental work. The dynamics in quantitative indicators of control group
students is different from that of the experimental group students.

The verification of the obtained results by using methods of mathematical
statistics confirms the effectiveness of the pedagogical conditions for developing
transmedia competence of future primary school teachers of music art.

The main foundations, results and conclusions of the dissertation can be used
by teachers of art disciplines at higher education institutions, practicing teachers,
scientists for further substantiation of theoretical and methodological fundamentals
of developing transmedia competence of future music art teachers under the
conditions of digitalizing the education, for making digital (transmedia) educational
resources and implementing them in the practice of future music teachers’

professional development; in the system of training and further training of teachers



and lecturers of the disciplines of the subject area “Art”; in self-education activities
of future musicians.

Key words: transmedia, transmedia technology, transmedia competence,
transmedia project, professional competence, art education, future primary school
teachers of music art, pedagogical conditions for developing transmedia
competence.
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